


Trio, for solo saxophone, Clarinet and Cello

I dream of instruments obedient to my thought and which with their contribution of a whole new world of unsuspected sounds, will lend
themselves to the exigencies of my inner rhythm. (Edgar Varese in Electronic and Experimental Music by Thomas B. Holmes)

The composition was written during the summer 2008 in Reze (France) after a long reflection with the trio. The composition intends to
investigate the possibilities of controlling improvisation and interpretation by setting up rules that direct the trio through the entire
piece. The composition work is equally devised between the composer and the performers. The composition is organized by level
following the researches of American Composer Curtis Road where he states “Music Theory has long recognized a temporal Hierarchy of
structure in Music. A Central task of composition as always had been the management of the interactions amongst structures on different
time scale. Starting from the topmost layer and descending, one can dissects layers of structure, arriving at the bottom layer of individual

notes”

In this piece, the composer set up rules that describe the macro organization of the music. He gives instruction concerning the structure
and form of the piece, the different musical gestures and orientation where the musician concentrate on the organization of the piece at

a micro-level, by organizing series of notes, chords, legato, and so on...

Friday 12 September 2008,

Benoit Granier
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choose two different notes and play
them with exact rythms. Musicians,
should avoid classical interval swch
as fifth, octave and third and shbuld
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E I: sing a random note with average vibrato on a vowel or a succession of vowels [a-e-i-o-u-y]
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play cello witrh the finger in the style of a jazz f'fass_
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